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Ciujetian Ourexu

HMHCIUpaTUBHY 3HALIU

Onusepa CrojaguHOBKD, YMETHUK Cpeftbe
reHepaliyje, o3HaTa je Halllo] yMETHUYKOj jaBHOCTH
T0 TUIOLHOM J€JI0Bamky Ha M0JbY 'paUKe, 0 YEMY
roBOpe MpU3Hamwa J0o0HjeHa y Halloj 3eMJbU U
WHOCTpaHCTBY. FbeHa TMKOBHA OCTBapemwa 1
HeCyMmHBa KpeaTUBHOCT yKa3yjy fja ce y 0dyiacTu
Halle kanurpaduje u Tunorpaduje mojaBuia
JIMYHOCT Koja he 3HauajHO yTULIATH HA ODHOBY U
[laJby yCIIellaH pa3B0j OBUX 'PaHa IPUMEBEHE
YMETHOCTH.

Hamu yMmeTHULM KOju ce DaBe MUCMOM, Yak U OHU
HajII03HATH]H, CBECHO WJIX HECBECHO CY UTHOPUCAIIN
tTunorpadujy 3apan kanurpaduje u 0d0paTHO, LITO je
rnocJieivlla HecxXBaTamwa 3Hauaja y3ajaMHOCTH OBUX
nBejy odbnactu. Onusepa Ctojanunosuh je mehy
NPBHMa KOja MOCTHKE JIETIE Pe3yJITaTe Kako y
Kanurpaduju Tako ¥y tunorpadujy, a nogjesHaxo je
yCIielHa ¥ y MejarolkoM U YMEeTHUUYKOM JleJI0Bamby.
M3rpaguna je CONCTBEHW HAYWH Pafia KOjHu je YMHU
IUIOAHUM YMETHUKOM U JODPUM HAaCTaBHHUKOM.

Stjepan Fileki
Inspirative Characters

Olivera Stojadinovi¢, a mid generation
artist, is known to our artistic public by
her fruitful work in graphic design. This
has been confirmed by the rewards she
received both in the country and
abroad. Her art achievements and her
creativity show that in the area of
calligraphy and typography there is a
personality who will extend
considerable influence on restoration
and further successful development of
these branches of the applied art.

Our artists engaged in doing types,
even those most famous ones, neglected
typography, either consciously or not,
on the account of calligraphy and vice
versa. This resulted from the lack of
understanding the importance of
mutual relations between the two fields
of work. Olivera Stojadinovi¢ is among
the first to achieve fine results both in
calligraphy and typography. She is
successful in her pedagogical work as
well as in the artistic one. She
developed her own way of work making
her fruitful artist and good lecturer.

Olivera Stojadinovi¢ succeeded in
finding authentic expression within
numerous limitations existing in the
process of writing and drawing letters.
In time her handwriting became more
and more free and spontaneous. This
“psychomotor improvisation” as once
called by Paul Clee, developed from



Onusepa CrojapuHoBuh ycrnena je na Hahe
ayTeHTHYaH U3pa3 y OKBUPY OPOjHUX OrpaHUueha
KOJH MOCTOj€ Y IPOLIECY UCIIMCUBAaka U LipTamba CJI0Ba.
FbeH pykomnuc je BpeMeHOM T0CTajao CBe CJI0D0AHU)U
Y CIIOHTaHUju. Ta ,,ICUXOMOTOpPUUKA
MMIIpOBU3alMja”, Kako jy je jemHOM HasBao [layn
Krne, HacTana je U3 mokpera pyKke M TreCTHKe Kao
HernocpesaH JIMKOBHHU Tpar. CTpore CTpPyKType
TUNOrpaCckuX U Kanurpadckyx odirka cy OCHOBa
Ha K0joj moTe3 c/I0boHO Teve, U3 yera ce paha Heka
BpCTa Kopeorpadckor 3anuca. Lleo mweH npoceze
MOrao b ce okapakTepucaTy Kao 3aluCHBambe
M3HYTpa, CBOjeBpPCHA MeUTaTHUBHA Kanurpaduja. To
Cy HernocpenH! MOeTCKO-JIMKOBHU pedIieKkcH.

OcobuHa Koja je u3aBaja ofl yMeTHUKA YUjUM
panom Takohe yrnpaBibajy yHYTaphHy MOPUBH je heHa
CIIOCODHOCT fia ICUXOMOTOPHUYKE UMIIPOBU3aLIUje
CTaBH MOJ] CTPOTY KOHTPOJIY YCJIOB/bEHY ODIHMLIMMA
CJIOBA U, TIpe CBera, 3aKOHUTOCTUMA MPOjeKTOBaba
Tunorpadckor nucma.

CpehaH croj crocodHOCTH HHTYUTUBHOT U
PaLMOHAJIHOT je HajCa’KeTUju OMUC HEHOT
YMETHUYKOT MOTEeHLIUjana.

hand movements and gestures as direct
art trace. Strict structures of
typographic and calligraphic shapes are
the basis on which the movement runs
free resulting in a kind of choreographic
expression. Her whole proceeding can
be described as writing from inside, a
kind of meditative calligraphy. They are
direct poetic-artistic reflexes.

The feature distinguishing her from
the artists whose work is also guided by
inner impulse is her capability to put
under strict control psychomotor
improvisation, a control defined by the
types' shapes and above all guidelines
governing typefaces design.

Prosperous combination of intuitive
and rational capabilities is most concise
description of her artistic potential.
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Imagine
that you have before you a
flagon of wine. You may cheose your
own fayorite vintage for this imaginary
demonstration, 1o that it be a deep shimmering
crimson i your colowr. You have two goblets before
you. One is of solid gold, wrought i the most exquisite
patterns. The other is of erystal-clear glas, thin as a
bubble, and as transparent. Fowr and drink; and according to
your choice of goblet, I shall know whether or not wou are a
connoisiewr of wine. For if wou have no feelings abowt wine one way
or the other, you will want the sensation of dvinking the stuff out of
a vessel that may have cort thowsands of pownds; but if you are a
member of that yvanishing tribe, the amatewrs of fine vintages, you
will choose the erystal, becanise everything abewt it is calewlated o
veveal rather than to hide the beawtiful thing which it was meant to
contain. Rear with me in this long-winded and fragrant metapher;
for you will find that almost all the virtues of the perfect wine-
glass have a parallel in typography. There is a long, thin stem
that obviates fingerprints on the bowl. Why? Recanse no clowd
must come between you eyes and the fiery heant of the liguad.
e not the marging on book pages similarly meant to
obviate the necessity of the type-page’ Again: the
glass iy colowrless or at the mest enly faintly
tinged in the bowl, becawse the connoissenr
judges wine partly by ity colowr and
i impatient of anything
that alters it.

¥
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Anen Xejnu

HoBa mucma
3a yIrJIegHY KOJIEKIIA]Y

JenHo TunorpadCcko MUCMO He MOJKe JIako Ja 3aCITyKH
,1TC" npeduxc. M3dop HOBUX mpusiora 3a 30UpKy
ITC* mucama 3aCHOBAH je Ha KOMOWHALIN]U €CTeTUKE U
nparmaTtusma. Tunorpacdcko NUCMO MOpa, Hajipe, fa
neJyje MoOKpeTaykyd — MOpa BU3YeJTHO J1a MPUBJIaun
rpacuukor gusajHepa. Mopa dutu u ocodbeHo — z1a ce
M3[IBaja U3 MHOIUTBA IPYyTUX nucama. KoHavHo,
MMCMO Mopa [1a dyzie MpUIarofi/buBo — a oMmoryhwu
pellaBawe pa3HOIMKKX Mpodiema rpaduuke
KoMyHuKauuje. Hajbossa tTunorpadcka nucma
YCIIEILIHO 337,0B0J/baBajy CBE OBE 3aXTeBe. Y METHHUKY je
PEJIAaTHUBHO JIaKo [ja HaupTa IIMCMO KOje Cce U3fBaja of
IOPYTHX, aJlM aKO OHO HEMa LIUPOKY TPUMEHY
BPELHOCT MY C€ yMamyje. AKO MHUCMO HUje
MPUBJIAYHO, Tpa(hUUKM J13ajHEpH Ta Hehe KOPUCTUTH.
AKO MUCMO UMa IIUPOKY MTPUMEHY, aJIi Ce HU T10
yeMy He M37Baja, [rU3ajHepu he HaCTaBUTH Jja KOPUCTe
odnrke koje Beh nmajy.

*International Typeface Corporation, USA

Allan Haley
New Faces for an
Established Library

It's not easy for a typeface to earn the
“ITC” prefix. The selection of new
additions to the ITC* typeface library is
based on a combination of aesthetics
and pragmatism. First, a typeface must
be engaging — it must be visually
appealing to graphic designers. It must
also be distinctive — to stand out from
the crowd of other typefaces. Finally, the
typeface must be versatile — to enable it
to solve a variety of graphic
communications problems. The best
typefaces are a successful melding of
these criteria. It's relatively easy for a
designer to draw a typeface that stands
out from the crowd, but its value is
diminished if it cannot be put to good
use in a wide range of applications. If a
typeface is unattractive, graphic
designers will tend not to use it. If a
typeface has broad functionality but is
not distinctive, designers will continue
to use the designs they always have.
The ITC typeface library is a resource
that has been built over 35 years. Itis a
combination of strictly display designs
and faces that can be used in a wide
range of sizes. The first designs were
released when most independent
typeface designers had turned their
back on the craft. ITC was formed when
the pirating of typeface designs was
rampant. Typesetting, at the time, was
done by photographic technology and
all anyone had to do to copy a font was



Tunorpadcka 3dupka ITC cTBapaHa je Bulie of 35
rogrHa. CacToju ce U3 Mucama Koja CIIyxKe
VCKJbYYMBO 3a NTPHUKa3rBawe y yBehawy 1 nucama
KOja Cé MOTY KOPUCTUTH Y LIMPOKOM PACIOHY
BeJMYMHa. [IpBa U3gamwa nojaBuia Ccy ce y TpPeHyTKY
Kana je BehrHa ymMeTHUKa, KOjU Cy Cé CaMOCTaJIHO
BaBWIM 0OIMKOBaEM TUTTOTPAdCKUX MHCAMa,
Hanycruia oBaj nocao. ITC je HacTao y noba
Ilarvpama TAnorpadckux obiavka. Y To Bpeme 3a
cior ce kopuctuiaa ororpadcka TEXHOIOTHja U
CBAKO je MOrao Jia uckonrpa GOoHT jef[HOCTaBHUM
penponyKoBameM opUruHaia. Ako OM HeKo MUCMO 3a
dorocsior nocrano MomnyaapHo OUJI0 je CKOPO CacBUM
cUrypHo fa he ra apyru guctpudyrepu OHTOBa
VCKOTIUPATH U MPOJIaTH MOJ, IPyTraurjuM UMEHOM.
Y3pok nuparepuje je nexao y HEMoCTojawy
y3ajaMHOT JIULleHLIUpaba TUnorpadCKkux nucama.
Iuctpudyrepu dhoHTOBA, OUIIO 1a ce PAIAIIO O
BEJIMKUM CJIOBOJIMBHHLIAMA WUJTU MaJIUM
CcHadneBaurMma, ofidUjasu cy fa Apyruma najy
JMLeHLe 3a CBoja Thnorpadcka nucma. HesaBucHu
Iov3ajHepu TunorpadCckux nucama, v Tasa kao u
LaHac, 3aBUCHITH Cy O ayTOPCKHX XOHOPapa KOoju Cy
OWM HaZloKHaja 3a BUX0B pag. CyoueHu ca
cTBapHOINY y K0joj je BUXOB MPUXOZ Off
Tunorpadckyx nucama OUO0 Kpajhe HeCUrypaH,
MOYesIv Cy J1a TpaXke Ipyre MOoCJI0oBe.

Apon bepHc (Aaron Burns), jemaH of Tpojutie
ocHuBaua ITC-a u spiritus movens KOMIaHuje,
CXBATHO je TOKOM TroJJMHa [Ja OBaKkBa CHUTyallHja
HUKOME He TIOrojlyje — HU Ih3ajHepumMa
TUNOrpaCKUX MMCaMa, HUTH rpauuKum
IV3ajHepUMa, KOPUCHULMMA HUXOBUX MTHCaMa.
BepHcosa naeja je dbuna ga ITC noncTakHe CTBapamwe
HOBUX TUMOTrpadCKUX MUcama, UCTJIaTH YMETHULIUMA
MOILTEH XOHOpAap M — LITO je HajBaXKHHUje — Aa
JIMLIEHITY 3a TUIorpadcKa MMcMa CBakoj KOMITaHUjH

make reproduction of the original. If a
phototype typeface became popular it
was almost assuredly destined to be
copied by other font providers and sold
under a different name. The reason for
all this piracy was that there was no
cross licensing of typeface designs.
Font providers, whether large foundries
or small suppliers, refused to license
their typeface designs to others.
Independent typeface designers, then
as now, relied on royalties as
compensation for their work. Faced
with the reality that their livelihood
from the design of typefaces was so
vulnerable, they began to look for other
forms of work.

Aaron Burns, one of the three
founders of ITC and the company’s
driving force for many years, realized
that this situation served no one — not
the typeface design community, or the
graphic communicators that used their
typefaces. Burns’ idea for ITC was to
encourage new typeface design, pay
typeface designers a fair royalty and —
most important — license the designs to
any company that agreed to simple and
equitable terms. Burns also knew that
he had to provide the best typefaces if
his plan was to succeed. Early on, he
organized a review board to determine
what typefaces went into the ITC
library. The various members of the
board would provide a wealth of
typographic knowledge and experience,
in addition to several points of view on
typographic style and usage. Over the
years, the review board varied in size
and in frequency of meeting but its



KOja MPUCTaHe Ha jeJHOCTAaBHE W MPAaBUYHE YCIIOBE.
BepHc je Takohe 3Hao na Mopa na odesdeny Hajdosba
Tunorpacdcka nucma, ako ey ia BeroB IJIaH yCIie.
Beh Tazma je cactaBHO KOMUCH]Y 3@ pelieH3U]jy Koja je
Tpebasio fa ofIydyje o ToMe koja mucma he yhu y
ITC xonexuunjy. Pa3nuuuTH 4aHOBU KOMHUCH]E
Tpedasio je ma mopen pasnvke y IiIefULITHMA Koja ce
TUYY TUNOrpad)CKUX CTUIOBA X HAYMHA TPUMEHE,
odesdene u boraTcTBO TMUMOrpacdCcKor 3Hawa U
WCKyCTBa. BpemeHoM ce Dpoj WwiaHOBa M y4eCTaaoCT
cacTaHaKka KOMHCH]je Mewao, ajli Cy LUbeBH DUITU
yBeK UcTH: fa ce [TC konexkuuju nonajy npuBiaavHa
MMCMa U3Yy3eTHHUX KBAJIUTETA.

Mako cBako HOBO M3[jate HUje JOHOCUIIO U
(bUHaHCHjCKHU yCreX, a HeKa Cy TOKOM IofIMHa M3aluia
u3 moze, ITC xosexkuuja faHac HyAu U3bop
HajyCHEeUHUJUX U BEOMA LIEHEHUX CaBPEMEHUX
TUNOrpadCcKuX nucama.

U nopepn tora wto roguiie [TC noduja croTuHe
npojekara, caMmo MaJiu dpoj wrx dyne usadpaH 3a
Kosiekujy. Komucuja 3a u3dop tunorpadckmx
nyvcama Hema HUKaKBY 00aBe3y /1a 0100pu DKo Koju
IV3ajH 1 HUKaJla HeMa IIpUTHCaKa [ja Ce HEKO HOBO
TUNOrpadCKo MUCMO MyCTH Y ONTHLA] KaKo Ou ce
VCTTYHUJIM MAaPKETHHIIKK WX TPOMOTUBHU MJIaHOBH.
Komucuja ce cacraje Tpy 10 UETHUPHU I1yTa FOSULIEE
7la ripersena nNpujasibeHa Turnorpadcka nucma u
Mpenopyyuy oHa Koja bu Tpedasio fa ce npugoaajy
Konekuuju. CBaka MpHujasa Ce MakJbUBO pasmarpa, a
OYTOTPajHe JUCKYCHje HUCY HULLTA HeOOUUHO. CBaKU
IV3ajH Ce MpoLleyje MpeMa COMCTBEHUM
BpeIHOCTHMaA, He3aBHUCHO O]] TOTa KO je ayTop.
[TpojexkTH 4YyBEHUX U YCIEIIHUX JHU3ajHEpa MOTY
OUTH 0[1DMjeHU jeIHAKO Kao M PaflOBU MOYETHHKA.

Komucuja ITC-a npsu nyT je BUAENa HALPTE
nucama Onusepe CtojagrHoBuh noyetkom 2000.
rofiviHe. Y HOBeMOpy UCTe rofuHe bheHa Tunorpadceka

goals were always the same: to add faces
to the ITC library that rich in value and
wide in appeal.

While not every new release was a
financial success, and some have faded
from style over the years, the ITC
typeface library is one of today’s most
successful and well-respected typeface
offerings.

Even though ITC receives hundreds
of submissions a year, only a handful
are selected to be part of the ITC
Typeface library. The ITC Typeface
Review Board is under no obligation to
choose any designs and there is never
pressure put on the board to release a
new design to meet a marketing or
promotional schedule. The board meets
three to four times a year to review
typeface submissions and make
recommendations for additions to the
ITC type library. Each submission is
carefully considered and lengthy
discussions among the board members
are not uncommon. Each design is also
considered on it’s own merit — not by
who submitted it. Designs from
established and successful typeface
designers can be declined as easily as
those from a first time designer.

The ITC Review Board first saw
designs from Olivera Stojadinovic early
in 2000. By November of that year, her
typefaces Aspera and Rastko were
released into the ITC typeface library.
These were followed by Hedera, a year
later, and the Resavska family in 2004.
Soon, the Anima family will also be
added to the ITC library. Each of Ms.
Stojadinovic's designs, to varying



nvicma Acuepa v Pactuxo yspiuteHa cy y 1TC
KOJeKuUjy. [onuHy naHa KacHUje cienu ux Xegepa, a
2004. n dhamunuja Pecascka. Yckopo he ce hamunuja
Anuma taxohe npuppyxutu ITC xonexuuju. Ca
nucma Onusepe CTojanuHOBUN Cy, Y pa3IUUMTO]
MepH, NoJ, yTHLajeM BheHUX Kanurpadckux pagosa. Y
Pecasckoj je oBaj edpekaT CyNTHITHO TPUKPUBEH, TOK
je xkon Actiepe, Xegepe v Pactuxa TO »HUBO U jaCHO
HCKa3aHa eHepruja. CBa mweHa MrMcMa yCIelHo
ucnywasajy ITC-oB 3axTeB fna dyny npuBiauHa,
ocodeHa W puarofbuBa. Pecascka je nerno v aako
YUTJBUBO MTUCMO KOj€ C€ U3BPCHO IOHAIIA Y
pas3IMuMTUM BeIM4YuHaMa. Xegepd je PyCTHYHa, a
WIaK eJIeraHTHA. Acfiepa je »KUBa U CIIOHTaHa. Paciixo
KOMYHULIMPA NpepUBEHUM PUTMOM. AHUMA je
yapodHa, MPOBOKATHBHA U MTPUjaTHA 3@ YUTAmE.
Caaxo tunorpadcko nucmo Onusepe
CrojanuHoBUh MpezcTaB/ba UCTUHCKO OJIMUEHE
IpaL03HOCTH U JIETIOTe Y CIIY)KOU YuTastala.

10

degrees, are influenced by her
calligraphic lettering. In Resavska, the
effect is a subtle undercurrent; while in
Aspera, Hedera, and Rastko it is a lively
and readily apparent energy. All of her
designs elegantly fulfill ITC's criteria of
being engaging, distinctive and
versatile. Resavska is a beautiful and
easy to read design that performs
exceptionally at a variety of sizes.
Hedera is rough-hewn, yet elegant.
Aspera is a lively and spontaneous.
Rastko communicates with a sensitive
rhythm. Anima is charming, provocative
and a delight to read.

All of Olivera Stojadinovic's typefaces
are a lesson in grace, pulchritude and
service to readers.
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Yiwemmocm xanutpaduge fe ocodena

JUCUUTIAUHA JUKODHOT U3paNabara.

Tlo cé@j&j Tpupogu %ﬂj&?mm KHUU U
KHUNCOHOCTIOW, A THO CYWTAUHI O
onva sogzunn. SKanwrpad ce momyin
MyBUHAPA dabu KOMTOHODAT M CAODHIX
moweba, chpcraabayyfiv wx i cxiaqay
ogquoc, yrompedoabagyfiu chemac u
TaAMHE 3byce wuxobux gy ca,
TP UATTONADATYIIU WX COCHON PUTAMY.
Ci Je 0 UMY KOfu ce He uzpakaba
CAMO DURYCAHO, HETO U DPEMEHCKU, ¢
OISUPON A PAGIOA WUTHANA THPAJC.
Kanwrpad je dnwsanc syzunapy fep ce
Jabu queuIAuHOM K0j gﬂmﬁcbjﬁa
ybexcdabare w oqpokabare
CIDAPARANKE KOHGUH]C. WT?
DyXyHeKW many e pag oqpakaba ce
DUCOKOM CAMOGUCUUTEAUHONM U
YHOPHOUY PAGA, TIOTIYTH CTHANHOT
NYZUUPATA WHCTHYPYMCHTAAIHOT
CONUCTIE.

Pactko, 2001
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Onusepa Ctiojagurosuh
Tunorpa®cko MUCcMo
KdO €KCIIOHAT

M3nox0da unja je Tema TUNOrpadCcKo MUCMO
HECBAaKMJALIKA je M0jaBa U CBOjeBPCTAH M3a30B. Y
TOM TOCJy ocedHy Telkohy npencrasba
03HayaBawe TUMOTPadCKOT MUCMa Kao U3JI0XKOeHOor
eKCIIOHATa.

CneunduuHoCT TUNIOTpaduje kao rpaduuke
OUCLIMIUIMHE OrJlefia ce y OfHOCUMa usmehy
eJleMeHaTa U lleJIMHe. Y OCHOBU MOKPETHOT CJIoTa je
cioBo. la mu he ckym cji0Ba CJI0XKEH y TEKCTY

OEJI0BATHU XapPMOHHUYHO HE 3aBHUCHU CaMO OJ YCITELIHOT

0D0TMKOBaMa MojeJMHaYHUX CJI0BA, Beh U 01 BhUXOBE
mehycobHe yckiaheHOCTH, pUTMa, TyCTHHE CJI0Ta,
YUTJBUBOCTU U YKYITHOT €CTEeTCKOTr fejcTBa. CKyI
100po 0DIMKOBAHUX CJI0OBA HE MOpa /ia U3rjiefa

L0dpO y CII0TY, Kao IITO MOCTOjU MOTYhHOCT fia CJioBa
KOja U3[BOjeHa HemMajy mocedbHe ofJIuKe, 1ajy LeTuHy

HOBE, HEOUYEKHBAHE JIETIOTE.

15

Olivera Stojadinovi¢

Typeface as an Exhibit

An exhibition whose subject is typeface
is unusual event and a challenge of its
kind. In doing this it is specially
difficult to denote typeface as an
exhibit.

Typography, as a graphic discipline, is
denoted by the relations between
elements and a entirety. The basis of
text layout is a letter. But whether the
letters making a text would look
harmonious does not depend only upon
a successful shaping of individual
letters but also upon their mutual
coordination, rhythm, type matter
density, legibility and entire esthetic
effect. A group of well shaped letters
need not look well in layout. On the
other hand there is also a possibility
that letters which individually do not
have a particular characteristics,
produce an entirety of a new,
unexpected beauty.

Nowadays, typeface is used in a form
of electronic entry. Unlike metal types
which could not be reviewed in text
until completely shaped, cast, put
together and printed, computer
technology enables numerous trials and
adjustments before final decision is
made. An entry defining typeface is
open for testing and changes as many
times as the author considers necessary.

Programmed entry of a digital font has
a form of a complicated combination of
numbers and commands which are
entered as a long sequence of ones and



Hanac ce Tunorpadcko NUCMO KOPUCTH Y ODJIUKY
€JIEKTPOHCKOT 3auca. 3a pasjiuKy 0ff METaJHOT
CJI0ra KOjy HUje MOrao [ja Ce caryefa y TeKCTy Ipe
HEro LUTO Ce y MOTIYHOCTU 0DJIUKY]je, U3MHje, CI0XKU
W OflLITaMIIa, pauyHapcka TEXHOJIOTHja MpyrKa
MoryhHocT MHOrodpojHuX npoda U nojellaBamwa 1npe
KOHauUHe OfJIyKe. 3aluC Y KOME je MUCMO
nedrHNCaHO OTBOPEH je 3a MPOBEPe U IPOMEHE,
OHOJIMKO ITyTa KOJIMKO ayToOp CMaTpa fia je MOTpedHo.

[Tporpamcku 3anuc AUTUTaIHOT (DOHTA, AATOTEKA,
¥MMa 0DJTMK KOMITJIMKOBaHe KoMbUHaluje dpojesa u
KOMaHZH, KOjU Ce y Kpajih0j MHCTAHLK OUUTaBa]jy Kao
Iyravyak HU3 jeJUHHULA U HyJla. PauyHap je Megujym
HEOIXO0/laH 3a Beroso Aelndposamwe. Ciosa ce
jaB/bajy Kao CJIMKa Ha eKpaHy, a lITaMIIaHu 0DJIHK je
LeprBaT U3BEJIEH U3 eJIEKTPOHCKOT OPUTMHAa.

Jla by ce HaNMpaBWJIO AUTUTAIHO TUIIOrPadCKo
MACMO, CJIefu ce onpehenu nmocrynak. Kpevpamwe
MOYMHE LIPTabeM CKULA, KOjUMa MPEeTX0AU 3aMHUCa0
YMETHHKA: Mamwe WU BUlle fedrHUCaHa HIeja O
KpajlbeM UCXOAy. Y MOTpasy 3a CaBPLIEHCTBOM
YMETHHK MHTEPBEHUILIE HaJl HALIPTUMa CJI0Ba Tomohy
NPOTrpaMCKHUX ajiaTa KOju Cy My Ha pacrioiaramy.
Bpeme umHUM eceHLM]y MaTepujann3anuje Ko
OUTUTalIHE TUnorpaduje.

Tunorpadcko nMCcMo ce cariefaBa IPUMEHEHO Y
CJIOTY WM Komnosuuuju. OcodrHama nucma
NPULPYKYJY C€ Y BU3YEJIHU KBAJUTETH NTPE3eHTalHje.
AyTOp, TEXHHKA, IUMEH3Hje, ToJaLy Cy KOju ce
OLHOCE Ha JIeJI0 y KoMe je kopulrheHo ThnorpadCcko
nUCMO. M3710)keHO0, OHO U3MUYE KaTaJIOTU3aLyjH.

Kao TOHOBM y My3HLIY, TaKO U CJI0Ba J,00Ujajy
CMMCA0 TEK Y KOMITO3ULHUjU. [TUCMO je UHCTPYMEHT,
a Tunorpad KOMMO3UTOp M U3Bohau o1 uujer
ceHsudunnTeTa 3aBUCH fa M he pesyaTar dutu
YMETHUUKO eJI0 WU He.
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zeroes. The computer is necessary for its
decoding. The letters appear as an image
on a monitor and printed form is derived
from electronic original.

To make digital typeface it is
necessary to follow a defined procedure.
Design starts with making drawings
preceded by the artist's conception: more
or less defined idea of what should be the
final result. In search for perfection an
artist will make corrections in the draft
design using available program tools. In
digital typography time is essential for
materialization.

Typeface is seen as applied in layout
or composition. Presentation's visual
qualities add to characteristics of the
typeface. The data such as author,
techniques, dimensions refer to the
piece of work in which typeface is used.
Once exhibited it evades being listed
into catalogue.

Like tones in music, the letters as
well acquire their meaning in
composition. Typeface is an instrument
and typographer is both a composer and
a performer whose sensibility
determines whether result produced is
going to be the piece of art or not.
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Per ad astva

Quis, Jid, ubi, guibus axsilits, eur, gusmids, guands?
Vanitas vanitatum et swia vanitas

Sxrtus acta pribat

@Wmmﬂwwﬂwwmnnymﬁé

Nodlla dies sine linea
Verum est; guid est
Nihil agenti dies Lonzs est
Lupus in fabula
P yobiscum
Nihil vum absworde dici pitest; guod win dicatsorab aligs philsssphsrm
(%mgmm%@%

Q@%Z%e twidem, 5 Catilina, abutere patientia nostin!

Fiat lux!
, ) Marsaritas ante pivess
Noyum et ad e /ﬁ@m né’% anditum ,
Sic tramsit plovia mndi

Cogits ersh sum

Qusd licer Tovi nom licer bovi

Acniepa, 2001
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Quod crat demenstyandum

Deus ex maching

Nulla dies sine linea
0, tempora, o, moyes!
RBayba nen facit phﬁgwyﬁwyt
Mundus sensibilis
Ad infinitum
Nomenest omen

Mmgmimg ante percos

Cogite erge sum
Cum gravic salis
Lupus in fabula

Exitus acta pyobat

Sic transit gleyia mundi
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Pactko, 2001-2004






[Tpocnepo 1 Mupanga, 2001
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Sans serif has humanist nature

The proportions of typeface
ITC Resavska with diferentiated strokes

are classical. Ascent is
and widened endings. Italics are

longer than cap’s height.

[Tponopuuje “true”, not just slanted romans.
Cancepudp je obnurosany — The sha e of the vertical stem is
MMCMa Cy KJIaCUYHe.

XYMAHHCIAIKOM ZYXY. e range of weights and
Topu UpogyHeuu MATUx croa swaye which makes 11ght
SU)L%BS;W;QHZg;&g{wﬁf;agjluoea pOSSIblllty of combining
uowieu cy pasnuyuidux gC5fbMHa. 1eft Slant erVIdlng dynamlc
OBiK BEPTHUKAIHOT CTyDa serif and sans serif fonts make
Kpajesn noresa u saspuieu impression and introducin
flarato € IOBH)eH, this family versatile and suitable
O 6Jlaro MPOLUHPEHH.
WO qOUPUHOCU JUHAMUUU callzgmphzc qualztzes
Uk éj}l’!;;ez g‘g{ giglujez%ucn for different purposes both
ucxowaearlb)emycapaeHo}T/oﬁnuKa.y' There 1S NO great
CnoBa cy u3gyxeHa

as text and display face.
Pacriow TexwHa u moryhHoct contrast between strokes.
¥ €eKOHOMHYHA Yy CJI0TY,

KOMGHHOBatba CepidHOr Special care is dedicated to
AJTU CACBUM UUTHTBUBA SCT‘lfS and endmgs are
u l;/ 532?%;1’];0; tgl&‘fl :tb;;l(l;ma the spacing of sans serifs, so
080 HUCMO yHolpedbUBUM . geometrlcally Sh'aped
Cepudmn u 3aBpuienu cy they can be succesfuly

KaKo 3a C1arakbe TEKCTAa TaKo

reOMETPHjCKH 00/THKOBaHH. Lettersd?re ObIIOIlg and
u 3a octane notpebe. used for text layout

economic in layout.

PecaBcka, 2005
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PecaBcka, 2004



a, 2005

IIpsero-uypro, Pecasck
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0, Acnepa, 2005




Imagine, Anuma, 2005

Pour and drink; and according to your choice of
goblet, I shall know whether or not you are
a connoisseur of wine.

Again:

Again: the glass is
colourless or at the most
only faintly tinged in the

bowl, because the
connoisseur judges wine
partly by its colour and is

impatient of anything
that alters it.




SOLID GOLD

ONE IS OF SOLID GOLD,
WROUGHT IN THE
MOST EXQUISITE PATTERNS.

Because no cloud must come
between your eyes and the fiery
heart of the liquid.




The
T AHuma
quic <B 3d

uic
ik

Amma OXﬂ &l
O XHH Anurma

jumps2&

finpsohe fa

over
WSL, croun

UpPEKO
;[}}21 CKO

Anma®  WHUYHOT
TUYHOT
UyKuda
yK1a
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Onusepa CrojanuHoBuh

Iunnomupana je Ha Opcexy rpaduke dakynrera
NIPUMEHEHUX YMETHOCTHU 1985. Ha npegMeTUma
[MTucmo u I'pacuka. basu ce kanurpadujom,
NpOjeKToBakbeM MUCMa, ONTPEMOM KHHTe U rpaUKOM.
Marucrpuparna je 2001. 13 odnactu tTunorpadckor
nucma. Ynas je YJIYC-a u YJIYIIYIC-a. [Ipenaje
0dnMKoBamwe MMCMa Kao BaHpeHU npodecop Ha OITY.

Opn 2000. capahyje ca kopnopauujom ITC
(International Typeface Corporation) us CAJI. ITC
je OTKyTHOo mpaBa Ha JUCTpubyLHjy TpH TUNoTrpadcka
nucma nog Hasuuma [TC Aspera, ITC Rastko v ITC
Hedera. ®amunuja ITC Resavska Hanasu ce y
npopaju of centemdpa 2004.

Y janyapy 2001, Ha MehyHApOZHOM KOHKYpPCY
ynpyxeta TDC (Type Directors Club) u3 Hyjopka,
nobuna je npusHamwe Certificate of Excellence in Type
Design 3a nucmo ITC Aspera.

Olivera Stojadinovi¢

Olivera Stojadinovi¢ graduated at the
Department of Graphics, Faculty of the
Applied Arts, in 1985, her subjects
being Calligraphy & Typeface Design
and Art Printmaking. She occupies
herself with the calligraphy, typeface
design, books design and printmaking.
She acquired masters degree in 2001 in
the area of typefaces. She is member of
ULUS and ULUPUDS and teaches
typeface design as associated professor
at the Faculty of the Applied Arts (FPU).

As off 2000 she has been cooperating
with USA based International Typeface
Corporation (ITC). ITC purchased
copyrights to distribute typefaces called
ITC Aspera, ITC Rastko and ITC Hedera.
The ITC Resavska has been at the market
as off September 2004.

In January 2001 Type Directors Club
(TDC), which organized international
competition, rewarded her with the
Certificate of Excellence in Type Design for
the ITC Aspera.

Olivera Stojadinovi¢ had twelve
individual exhibitions in the country
and abroad and participated in the
group exhibitions in Argentina,
Belgium, Canada, Bulgaria, France,
Norway, Austria, etc.

In 1998 and 2004 she had exhibitions
in the Austrian Museum of Letters in
Petenbach. She also contributed to the
exhibition of Serbian calligraphy



M3narana je caMoCTajHO Ha ABaHAECT U3J10XK0U
y 3€MJbM M MHOCTPAHCTBY, @ Ha TPYMTHUM M370XDama
y AprenTtuny, benruju, Kanagu, byrapckoj,
®paHuyckoj, Hopeeuikoj, AycTpuju, UTH.

Y aycrpujckom Mysejy tiucma y Ietendaxy
usnarana je 1998. u 2004. YyecTBOBana je v Ha
M3J10KOU cpricke Kanurpaduje Koja je TOkom
HEKOJIMKO TOOWHA MpUKa3rWBaHa Ha YHUBEP3UTETUMA
wupom Kanape u CA/L

Mehy Harpagama ¥ MpU3HabUMa U3[iBajajy ce
Harpajsie Ha MehyHapo/lHOM CajMy KHbHTa,
crielujasaHa Harpaza Ha MehyHapoIHOj U3J0KOu
Ceeti excnubdpuca, Harpaze 3a Tunorpadujy Ha
jyrocioBeHCKOM KOHKYpCY 3a Hajdospu rpadhuyuku
nv3ajH ['pugorn u nmaxera YJIYITYIIC-a 3a npojekat
tTunorpadckor nucma Ha Majckoj u3romou.

AHra)xoBaHa je Ha IIpOjeKTHMa BE3aHUM 3a
hupunuuka nucma. CBoja OpUrMHaIHA MUCMa U3BOLU
napa’snesaHo y hupunuuu v natuHuuu. [Tocne
HEeKOJIMKO TUOorpad)CKUX mucama WHCITUPUCAHUX
Kanurpacdujom, weH pazl je yCMepeH Ha KibHXKHaA 1
caHcepudHa nucma. OBa Tunorpadcka nucma cy
IWTUTAIM30BaHa U KOPUCTE CE HAa payyHapuMa.
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circulating the Canadian and US
universities for several years.

Among the rewards she has received
the most prominent are those won at
the International Book Fair, Special
Award at the international exhibition
The World of Exlibris, Award for
typography at the Yugoslav
competition for the best graphic
design Grifon and ULUPUDS plaque for
typeface design at May exhibition.

She has been involved in projects
related to Cyrillic types. Her original
typefaces are done both as Cyrillic and
Latin character sets. After several
typefaces inspired by calligraphy her
work has turned in the direction of
book and sans serif types. These
typefaces are digitized and are used at
the computers.



CAMOCTAJIHE HU3JIOXBE:

1986.
1990.

1992.

1998.

2001.

2002.

2004.

Wcnpen v u3a ornenana, rpaduke, l'anepuja HYBC, Beorpan

HedopmanHo, upTexu, Konaxu, rpaduke, I'paduuku KOJTeKTUB,
Beorpan

I'pacuxe, ranepuja Helia-D, Bauka ITananka
LpTexu v konaxu, Jom omnaguue, Cpemcka Mutposrua

Lprexu (ca CnaBkom Munenkosrhem u Ilpegparom
Mapxosuhem), ranepuja CD, bBeorpan

4 Schriftmaster aus Belgrad (ca C. ®unexujem, B. KrekoBuhem
u XK. Pajaunthem), Schrift-und Heimatmuseum ,Bartlhaus”,
Pettenbach, Austria

YeTUpH CKPUIITA U jeHO KWKHO MUCMO, [padUUKK KOJEKTHB,
Beorpag

Hoga tunorpadcka nucma, Hapopna dbubnuorexa, beorpag;
Hapopna dudnuoreka, Yxuue; I'pancka dudnuoreka, Bpuai;
HapopHa dubnuorexka, Apusse

Kalligraphische Druckschriften, Schrift-und Heimatmuseum
.Bartlhaus”, Pettenbach, Austria
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IT'PYIITHE HU3JIOXBE Y 3EMJbU

1984. 11 dbujeHarne jyrocioBeHcke cTyneHTCKe rpaduke, [anepuja CTtymeHtcky rpan, beorpan
1985. Majcka usnox0da rpaduxe beorpanckor xpyra, ['anepuja ['padnuky konexkTrs, beorpan
1986. Ynanosu '86 — YJIYC, l'anepuja Ctynenrtcku rpaf, beorpan
I'pacuka bBeorpanckor xpyra, ['anepuja ['pacdnuky xonexkTrs, beorpan
[IpTexx U Maja naacTvka, YMETHUYKY MaBuboH ,LIBujeTta 3y3opuh”, Beorpan
Manoxba ®onna mnagux, Fanepuja YJIYC, Beorpan
OxTtodapcku canoH Bpadapa, Haponna dubdnuorexa Cpduje, Beorpan
1987. T'paduxa Beorpanckor kpyra, l'anepuja [paduuxu konektus, beorpan
[Mponehna usnoxda YJIYC-a, YMeTHUUKM MaBUIbOH ,[IBUjeTa 3y3opuh”, beorpan
Ex libris, l'anepuja I'padpuuxu konektus, beorpan
1988. Mznoxba kopucHuKa hoHma miuanux, Fanepuja YJIYC, Beorpan
Majcka nsnoxbda rpaduxe beorpanckor kpyra, l'anepuja 'pacduuky konexkTrs, beorpan
1989. M eHa — MHCNMpauyja TUKOBHOT YMETHUKA, [1posajHa ranepuja, beorpan
Majcka nsnoxbda rpaduxe beorpanckor kpyra, l'anepuja 'pacdnuky konexkTrs, beorpan
Hoga EBpona, My3ej peBonyuuje, 3arped
I dujenane rpacduxe y Cpbuju, l'anepuja YJIYC, Beorpan
1990. XeHa — MHCNIMpalUMja TUKOBHOT YMETHUKA, [1ponajHa ranepuja, beorpan
Majcka nsnoxbda rpaduxe beorpanckor kpyra, l'anepuja 'pacdnuky konexkTrs, beorpan
7. TpUjeHase jyrocioBeHcke rpaduke, [anepuja caBpemene jyrociaoseHcke rpaduke, butom
OxTodapcku cajsoH, YMETHUUKM MaBUsboH , [IBujeTa 3y3opuh”, Beorpan
1991. Majcka usnox0da rpaduxe beorpanckor xpyra, ['anepuja ['padnuky konexkTrs, beorpan
WManoxda mane rpaduxe, lanepuja Ipaduuxu konektus, beorpan
1992. IpTex W Maja MaacTvka, YMETHUYKY NMaBuboH ,LIBujeTa 3y3opuh”, Beorpan
[Mponehna usnoxda YJIYC-a, YMeTHUUKM MMaBUIbOH ,[IBUjeTa 3y3opuh”, beorpan
Majcka nsnoxbda rpaduxe beorpanckor kpyra, l'anepuja 'pacduuky konexkTrs, beorpan
Manoxda nodbutHuKa Harpaze ,beta u Pucra BykaHosuh”, Mysuuka ranepuja 3anyx0ute
H. M. Konapua, beorpan
2. dbujenarne rpacuke beorpan '92, YMeTHUUKY NaBuboH ,lIBujeta 3ysopuh”, Beorpan
Oxrobapcku canon Cpduje, ,JIunorpasypa”, l'anepuja [paduuxu konextus, beorpan
1993. Beorpancku kanurpadu, lanepuja ['pacdnuky konextrs, beorpan
OxTtodapcku canmoH, My3ej ,25. Maj”, Beorpan
1994. Majcka usnox0da rpaduxe beorpanckor xpyra, [anepuja ['padnuky konexkTrs, beorpan
Tpehe bujenane rpaduxe beorpan '94, YmeTHuukr naBuboH ,L{Bujeta 3ysopuh”, beorpan
Ipyra mehyHapoznHa usnoxbda maine rpaduke, lanepuja ['pacdnuky konexktrs, beorpan
1995. MebhyHaponHa nsnosxbda Ceet excnndpuca — AyTopu ekciandpuca, Mysej mprMereHe YMETHOCTH,
Beorpan
Cgert excnubpuca — JyrocioBeHcku ekcaubpuc, ETHorpadcku mysej, beorpan
WManoxda mane rpaduxe, lanepuja Ipaduuxu konektus, beorpan
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1996. Mwunoy y vact, Haponuu mysej, beorpan
Majcka nsnoxbda rpaduxe beorpanckor kpyra, l'anepuja 'pacdnuky konexkTrs, beorpan
I'pucboH, KOHKYypC 3a Hajbossy rpaduuky ousajH y 1994. u 1995. ronunu, lanepuja [paduuxu
KoJIekTUB, beorpan
1998. T'pucoH, Ipyry jyrocIoBeHCKHW KOHKYPC 3a Hajbossy rpadruku ausajH, lanepuja I'paduaxu
KoJIekTUB, beorpazn
M3dop '98, rpaduxe us ,donunga maagux” 1972-1992, YmMeTHUUKM NaBUbOH ,LIBUjeTta 3y3opuh”,
Beorpag
HMsnoxbda mane rpaduxe, lanepuja I'padruku konexktus, beorpan
1999. 50 ropuna ®ITY, YMeTHUUKM naBuboH ,LIBujeta 3yzopuh”, Beorpan
HM3noxbda mane rpaduxe, lanepuja I'padruku konexktus, beorpan
2000. Tpudon, Tpehu jyrocmoBeHCKH KOHKYPC 3a Hajdossu rpacduuky gusajH, lanepuja [pabnuku
KoJIekTUB, beorpazn
HMsnoxbda mane rpaduxe, lanepuja I'pacdruku konexktus, beorpan
2001. 50 romuua nucma y Cpbuju, mpateha usnoxda 41. 3narHor nepa beorpana, l'anepuja ,[Tporpec”,
Beorpag
Oxrodapcku canoH, l'anepuja KynTypHor uentpa, beorpan
.Y mehyBpemeny”, usnoxda rpaduke YJIYC-a, lanepuja YJIYC, Beorpan
2002. TpudoH, 4eTBPTH jYTOCIOBEHCKU KOHKYPC 3a Hajdosmu rpacduuky nusajH, lanepuja ['paduukn
KoJIekTUB, beorpazn
M3noxda nmukoBHe KosoHUje ,MuHa Bykomanosuh Kapauunh”, Casunan 2001, My3ej
PYLHHUUKO-TaKOBCKOT Kpaja, [opwy MunanoBay
2004. Tpudon 2004, netTy KOHKYPC 3a Hajdosby rpacduuky nusajH, lanepuja ['paduuky KoIeKTHB,
Beorpag
2005. Majcka usnoxda YJIYITY]IC-a, Mysej 25. maj, beorpan

IT'PYIMHE HU3JIOXBE Y HHOCTPAHCTBY

1988. Jugoslavija-grabado, Galeria Altos de Sarmiento, Buenos Aires, Argentina
1991. HMsnoxba manor dopmata, Musée du Petit Format, Couvin, Belgique
1993. MehyHnaponHo dujeHane rpaduke, City Art Gallery, BapHa, Byrapcka
1994. Tribute to the Cyrillic Alphabet, Robarts Library, Universitet of Toronto, Toronto, Canada
1996. International Print Exhibition Miniature 8, Gamlebyen Gallery, Fridrikstaad, Norway
1997. YetspTo cBeTCcKO TpHjeHase rpacdurke manor popmara, Allée du Parc Carre Four Europe,
Chamalier, France

MehyHaponHo Tpujenasne rpaduke, YMeTHUYKA Tanepyja, butoms, MakenoHuja
1999. Nachrichten aus Jugoslawien Aktuelle Druckgraphik, Die Kleine Gallerie, Wien, Austria
2001. TDC2 Type Contest, Parsons School of Design, New York; Fashion Institute of Technology, New York
2002. TDC2 Type Contest, Lowe Lintas Partners, Bowater House, London
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BJINOTPA®HUIA

. C. Bynemwesuh, A. [pybop, Mcnipen u u3a ornenana, Knuxcesna peu, beorpan, 1986.
. O. Kpmwuh, Pink opaque, Cwiapii maia3un, 3arped, 7. jymr. 1990.
. C. ®unexu, Karasnor usnoxde Hedopmanno, l'paduuku konextus, beorpam, 25. jyH. 1990.

. . hoxuh, M3 ornenana Hac riena oHaj ApyrH, Kartanor usnoxde Ucrmpen u u3a ornenana, lanepuja
Helia-D, bauxa ITananka, 4. jyn 1990.

M. Anpuncku, Cpricku ,tajmc”!, Hogoctliu, beorpan, 3. netemdap 1995.

ITC Aspera, Itc Fonts, www.itcfonts.com/fonts/detail.asp?nCo=AFMT&sku=I1TC2618

ITC Rastko, Itc Fonts, www.itcfonts.com/fonts/detail.asp?nCo=AFMT&sku=1TC2619

News, TDC2 2001 Results: ITC Aspera, Type Directors Club, www.tdc.org/news/2001Results

J. D. Berry, The Envelope, Please, John D. Berry takes a look at the newly announced winners of the
Type Directors Club, creativepro.com — dot-font, www.creativepro.com/story/feature/11421.html, 1.
dedpyap 2001.

Jb. Jenucasau, Onuepa CtojaguHoBuh, I'pacduuxu konextus, bauy, beorpan, 15. mapt 2001.
M. B., Kpo3 ranepuje, I1ejsakHa crawa, [Torutuuxa, beorpan, 16. mapt 2001.
M. Panojuunh, YmetHoct nucma, Ionruttuka, beorpan, 21. mapt 2001.

B. JTakuhesuh-ITaBuhesuh, ITucmo y Cpduju 1950-2001, YMeTHOCT sienor nucamwa, [lonutiuxa,
Beorpag, 28. anpun 2001.

ITC Hedera, Itc Fonts,
www.itcfonts.com/fonts/detail.asp?sid=1565CGSQB5QS8MWDQW981245GQ5R0K65&sku=1TC2626

Y. Martujesuh, UnTeprer u hupunuua, Janac, beorpag, 12. dbedpyap 2002.
II. Paposuh, Cympak cprickor nucma, [lonutuxa, Beorpan, 12. dedpyap 2002.

Featured Designer: Olivera Stojadinovic, U&Ic Online, Issue 29.1.1 Summer/Fall 2003,
www.itcfonts.com/ulc/article.asp?nCo=AFMT&sec=ulc&issue=29.1.1&art=stojadinovic

Dr. O. Premstaller, Olivera Stojadinovic, Katanor usnoxbde, Schriftkunstmuseum »Bartlhaus«,
Pettenbach, Austria, 26. jun 2004.

What's hot from ITC, September 2004, ITC Resavska, Itc Fonts,
www.itcfonts.com/fonts/whatsnew_fonts.asp?nCo=AFMT&newrel=sep_04&disp=resavska
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HATPAIIE

1985. Harpagna donna ,bera u Pucra BykaHoBuh" 3a rpacduxy, ®axynTer mpUMeneHUX YMETHOCTH,
Beorpag

1986. Harpapna 3a rpaduky Ha M3710’k0U HOBONPHUMIbeHUX usiaHoBa YJIYC-a, beorpan

1987. Tpaduka meceua anpuna, l'anepuja ['paduuxu konektus, beorpan
1990. OtkymnHa Harpana ,Jyroexcrnopra”, OkTobapcku canoH, beorpan
1992. OrtkynHa Harpazna ,KBazape”, Majcka n3noxda rpaduke, ['paduuxu konekTus, beorpan

1994. IlpBa Harpazna Ha KOHKYPCY 3a HajD0O/be yMETHHUUKU U TEXHHUUKU ONpeMJbeHe Kiure, 39.
mehyHnaponHu cajam kwura, beorpan

1995. CrneuujanHa Harpaza Ha mehyHapoznHoj usnoxbu ,Ceet excinbpuca”, beorpag

Jpyra Harpaza Ha KOHKYPCY 3a Hajdo/be yMETHUUKH U TEXHUUKU olTpemJbeHe Kibure, 40.
MehyHaponHU cajam Kwura, beorpan

Tpeha Harpaza Ha KOHKypCY 3a Hajbosbe yMETHUUKU U TEXHUUKH OTIpeMJbeHe Kibure, 40.
mehyHaponHHU cajam Kmwura, beorpap

OTkynHa Harpaza ,KBazape”, M3noxba mane rpaduke, [paduyky konekTus, beorpan

1996. CneuujanHo Npr3Hame 3a TUIorpadujy Ha KoHKypcy ,Ipudon” 3a Hajdomu rpaduuky [HU3ajH y
1994. u 1995. ronuny, I'padnuky konexTrs, beorpan

1998. IlpBa Harpasia Ha KOHKYpCY 3@ Hajbo/be YMETHUUKU U TEXHUUKU OTIpeMJbeHe Kibure, 43.
mehyHaponHu cajam Kwura, beorpaz

2000. Harpapna 3a tunorpadujy Ha KoHKypcy ,IprudoH” 3a Hajoossu rpaduuky nu3ajHy 1998-1999,
I'paduuky KonekTHB, beorpan

2001. Tompumma Harpasa TDC (Type Directors Club) 3a Tunorpadcxo nucmo ITC Aspera, New York

2004. IlpusHame 3a pap y kateropuju Tunorpadcko nucmo 3a nucmo Pecasexad, 5. KoHKypC ,['pucdon
2004", I'pacuuxu konektus, beorpaz

2005. TInakera YJIYITYIIC-a 3a mpojexat tunorpadckor nucma Pecascka, 37. Majcka usnoxda, Mysej
»25. Maj”, beorpan
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KATAJIOT

M3noxeHa cy Tanorpadcka nucma:
Actiepa (ITC Aspera, 2001); Pactixo (ITC Rastko, 2001), IIpociiepo (ITC Hedera, 2002), Muparga (2001),
Pecascka (ITC Resavska, 2004), Anuma (2001-2005).
CBHY paJioBU Cy U3BEJIEHH Y TEXHULIN IUTUTAIIHE LITAMIIE.

ITucmo: Pecascka
Humensuje: 3 Tabne 45 X 63 cm

. ITpocropHa koMmno3uuuja, 2001
ITucmo: Acniepa v PacTko

Jumensuje: 4 okeupa 44 X 33 X 4,5 cm
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. 3eneHo-m1aBo (Tamacu), 2005 10. 0O, 2005
ITucmo: PecaBcka ITucmo: PacTko
Jumensuje: 12 Tadnu 45 X 63 cm Humensuje: 90 x 90 cm
. Imagine, 2005 11. Q, 2005
ITucmo: AHuMa ITucmo: PacTko
Jumensuje: 12 Tadnm 45 X 63 cm Jumensuje: 45 x 90 cm
. MHcrananmja, 2005 12. Beprtukanna komnosunuja, 2005
ITucmo: Pecascka ITucmo: PacTko
Humensuje: 30 rounna 20 X 30 cm Humensuje: 320 x 180 cm
. Bapwujaumje y 6oju, 2005 13. Acnepa, 2001-2004
ITucmo: PacTko [TpeseHTauuja nucma
Jumensuje: 12 Tabnu 45 x 100 cm Humensuje: 4 Tadne 70 x 100 cm
. Tonpo, 2005 14. Pacrtko, 2001-2005
ITucmo: Acriepa [TpeseHTanuja nucma
Jumensuje: 180 X 180 cm Jumensuje: 5 Tabmu 70 X 100 cm
. hupunuua, 2005 15. IIpocnepo u Mupanga, 2001
TTucmo: Ilpocnepo [TpeseHTauuja nmucma
Humensuje: 10 Tabnu 63 X 45 cm Humensuje: 2 Tadbne 70 x 100 cm
. XopH30HTa/IHa koMno3uuuja, 2005 16. Pecascka, 2004-2005
ITucmo: Acriepa [TpesenTauuja nucma
Jumensuje: 45 x 120 cm Humensuje: 3 Tadne 70 x 100 cm
. IIpBeHo-upHo (THnNOrpaduja), 2005 17. Anmma, 2001

[TpeseHTauuja nucma
Jumensuje: 2 Tabne 70 x 100 cm
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